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risk of NOT DOING ANYTHING?

= lots.

🕔$$
+ loss of FLEXIBILITY and 

OPPORTUNITY



A/V PRESERVATION is:  

• PROCESS-DRIVEN 

• iterative 

“anything done to ensure: 

Integrity 
Authenticity 
Usability”

 “not if but when”📶 📶

“” = N. Ruest/S. Marks - PASIG 2015 - web.stanford.edu/group/dlss/pasig/PASIG_March2015/20150311_Presentations/Ruest_DigitalPreservationPolicyForHumans.pdf



A/V PRESERVATION  

• PROCESS-DRIVEN 

• iterative 

• anything done to ensure: 

Integrity 
Authenticity 

Usability

enabled by  

Managing media + metadata

is an extension of  

decision-making abilities 



metadata

data about data
title 

date 

location 

size

video 

audio 

text 

image



=+ metadata

data about data
title 

date 
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How is A/V understood as a work? 
as part of a collection? 
what are qualities of the a/v?

=+ metadata

-CONTEXTual—
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FILES: non-destructive duplication produces 

identical & Verifiable copies

=+ metadata

-technical—



preventive 
preservation

the health of a digital file begins at birth

(so you’ve already started preserving!)



create new 
modify existing 

Manage past

STABILIZE 

DESCRIBE 
ORGANIZE 
SHARE

monitor/maintain 
manage records 
ongoing access

For yourself
Museums, Libraries 

& Archives



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP

What am I counting? 
what kinds of material? 

what is out of scope?



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP

🎬
ID 

Format 

location 

quantity 

+ more

directory 

quantity 

ID/filenames 

Format/type 

+ more

digital: let the tools do the work for you!



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP

What works well for me? 

what could i do to make 
things easier to find?



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP

What is the minimal level of 
documentation i can create?

Who will need this info?  

me (now), me (future), others



www.imappreserve.org/cat_proj/rec-acc_title_intellect.html



1. INVENTORY 
2. ORGANIZE 
3. DESCRIBE 
4. BACK UP

Lots 

Of 

Copies 

Keeps 

Stuff 

Safe*

What are my resources? 
 harddrives 

cloud storage

what? 
how often? 

How? 



INVENTORY

ORGANIZE

DESCRIBE

BACK UP
➦
➦
➦
➦



a/v: deciding what you want 

(or need) to preserve

essence?format?

🎬



• Independent Media Arts Preservation (IMAP): 
www.imappreserve.org 
• Serves field of independent media arts with preservation 

resources, information, training, advocacy

• Archiving the Arts online resource - June 2015


• Accompanying symposium in Buffalo, NY 

• Association of Moving Image Archivists (AMIA): 
• amianet.org 
• International professional association dedicated to the 

preservation and use of moving image media


• Moving Image Archiving & Preservation at NYU 
• www.nyu.edu/tisch/preservation 
• Graduate program focused on digital, film, video preservation 

and archiving - collaborations encouraged!  

• XFR Collective (NYC): xfrcollective.wordpress.com

• Preserve at-risk and obsolete audiovisual artwork by providing 

low-cost migration services to independent content creators 
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• Personal Digital Archiving resource collection (Library of 
Congress)

• Free, www.digitalpreservation.gov/personalarchiving 
• Personal Digital Archiving 2015 conference/workshops 

4/24-4/26 $90 ($60 FT students) at NYU, 
personaldigitalarchiving.com


• Records Management: Best practices in records 
management for dance companies and choreographers 
(Dance Heritage Coalition)

• Free, www.danceheritage.org/recordsmanagement/

records_management_manual.pdf


• Variable Media Initiative (Guggenheim) 
www.guggenheim.org/new-york/collections/
conservation/conservation-projects/variable-media


• Activist’s Guide to Archiving Video (WITNESS)

• Free, archiveguide.witness.org
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http://archiveguide.witness.org


in this presentation
• icons from: 

• Noun Project: Tiago Rodrigues; P.J. Onori; jennifer noon;▲▲▲; 

Stephen Plaster; Julien Deveaux Joe Mortell; clayton meador; hind 

andaloussi; mathies janssen; iconsmind.com 

• Entypo v.2: Daniel Bruce

THANK YOU!

kathryn@avpreserve.com

@k_grons



future POSSIBILITIES

appraisal

Deposit or 
donationif you don't organize it, 

someone else will

well-described/managed 

material encourages 

acquisition and preservation



A MODEST PROPOSAL

1. Pick a friend or colleague

2. Sit down with them at your workstation

3. Direct them to a folder (or folders)
containing you work

4. Without intervention, ask them to
interpret the current organization and
description of media & documents

This exercise is based off a Personal Digital Archiving activity of the same nature and recommended as a to kick off the 
Inventory phase. It encourages objective interpretation of the current state of your materials so you can plan accordingly.




